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I am taking a survey to attempt to determine how fast various classes
of mail travel, on the average. I've already received some data on 1st
class mail from the readers of POWERMAD, and now I need data on third
cless deliveries. Therefore, it would be greatly anpreciated if you
could make a note on when you received this issue of GCDLESS, and drop
me a card with the information. Many thanks.

THIS 18 0 TULKER FUND FANZINE




SUFPORT THRE TUCKER FUND! That's a slogan you'll see scattered about
elsewhere in this issue of GODLESS. If you
aven!t, yeifieardiaapits ity 2T s ? exp Larme

The Tucker Fund is 2 special fund being run by Jackie Franke and Bruce
Gillespie in order to collect enough money (at least $1,000) to send
Bob Tucker to the 1975 Worldcon in Melbourne, Australia, To the more
sercon amongst you, Bob Tucker may be better known as Wilson Tucker,
author of The Year of the Quiet Sun, The Long Loud Silence, liila Talent
and other well known science fiction novels, as well as a number of my-
stery books such as The Chinese Doll.

In fandom, Bob Tucker is also known under another name, that of Hoy Ping
Pong, as well as his own, and has been 2 Big Name Fan for longer than
most fans have been alive! He is one of the mythic characters of fandom,
and the legends thet have grown around him defy belief. The Tucker Hotel,
for instance, was one of those legends, about which I learned the facts
only recently...my mind has not yet recovered. Though no longer quite
the actifan he once was, Tucker can still be found in an occasional fan-
zine, usually YANDRO, and can be found gracing numerous conventions.

Because of Tucker's many memorable contributions to both fandom and the
science fiction world, someone has finally come up with a suitable way

to reward him for his services. The trip to the Australian Worldcon is

one that Tucker would never be able to swing by himself; what we can do
is suoply the experience for him.

To do this, several steps are being taken: In addition to donations he=
ing solicited, an auction is being held; I've received the first list

of auction items available, vanging from hard-to-get autographed books
from various authors to complete years of F&SF and ANALOG to a snakeskin
from Mike Glicksohn's fabled boa constrictor. And more.
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The official zine in which to find informetion ahout the Fund is FIAWOL,
the fannish newszine edited by Joyce & Arnie Katz, 59 W. Livingston,
Apt. 6-B, Brooklyn, NY 11201. Send them a stamped, self-addressed envel-
ope. They'll be carrying TUCKER BAG flyers and other info from Jackie
Franke, such as progress rerorts and lists of auction items.

In addition, several zines are offering all money received for their
issues. GODLESS is one of them (please note new rates). This does not
mean that I'll be ceasing trade and review copies. However, if you find
it in your heart (and wallet) to send money as well, rest assured that
it?ll be quickly forwarded to the Fund Administrators.

In acdition to GODLESS, wmy personalzine POWEZRMAD will also be available,
for 20¢ in coin or two 10¢ stamps (which also go to the Fund). On the
other hand, if you'd rather not get "free' fanzines and would rather do-
nate directly to the Tucker Fund, send your money to: Jackie Franke,

Box S1-A, Rt 2, Beecher, IL 60401. (Unless you live in Australia, in
which case donations go to the Aussie Administrator: Bruce Gillespnie,
GFO Box 5195A4, Melbourne, Victoria 3001, AUSTRALIA.)

+ + +

MONEY As you may have noticed, sub rates fcr GODLESS have risen to
50¢ each, or two for $1.00. I'd decided on this before news
of the Tucker Fund arrived, for a very simnle reason: when I figured
out the costs of last issue, I found thet they'd cost me 37¢ aniece to
produce and mail (over half of that for nostage and envelopes), or 2¢
apiece more than I was chargingi{ So since it looked like GODLESS was
going to get larger and larger each issue, I decided to reise the nrice.
After I'd decided on & price raise, it began to look .like even a wiser
decision then I'd planned on: mimeo stencils rose 10% in nrice to $5.50
a quire, paper »rices rose as its availability went down, &nd the postal
increase arrived. 0f course, I wasn't about to make a nrofit from the
new price, since the number of subbers on my mailing list has never been

even near 10%. But it would help cut the losses.

And then the Tucker Fund came along, and in a moment of weakness, I nro-
mnised to donete all money received for these zines. Oh, that cursed day.

You have to understand, see, that a person who was prone to gross under-
statement would cescribe me as a money-grubbing miser. I haven't tinped
in a restaureant since before I joined the Army. I pick pennies un out

of the gutter. The most money I've ever loaned anyone in my life wes ten
dollars (wouldn't do it again; he never naid it back). Zxcept my parents,
of course. Yes, I'm the type of guy who loans his werents money, instead
of vice versa; sickening, isn't it? Take heart, though; at least I didn't
charge them interest.

So now GODLEES =2nd POWERMAD are totsl loss productions. *sigh* If fan-
dom.-werenlt; so much *fun, I"d; gafiates But thatls what yfandem.isdallahoutsy
1k ool Lag s atan ey
+ + +
HUGC TIME is drawing near. By the time anyone gets this issue, it'll
be too late to send in nomination ballots (deadline May lst),

but you can still join Discon and vote for the final nominees. Cost is
£3.00 :supporving. dnd $5.00attending; sénd.money to::Diseon LI “Box:5ll2%,

-3~
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one might switch TAC and QUTWCRLDS around.

BEST FAN WRITZR: "Hoo hah.... First place goes to Milt: Stevens. \Second
place to Paul Walker. Third place would he either Dave Locke or Gregg
Cilkins. Locke, I guess, since Calkin's material only appears in FAPA,

BuST FAN ARTIST: This-one was the nardest to choose; Rotsler's no loager
a&s omnipresent in fanzines e2s he used to be, and Canfield's work seems to
have a more hurried look about it now then it used to; maybe it's ny imeg-
ination. My final choices: Steve Febian, Jim McLecod, and Dan Steffan.

THI JOHUN , CAMPBELL AWARD (best new writer): F. M. Busby, Spider Robin-
S0y« ands hitsa® TutElies. Busbhy; Wil winss T ohope’, Sithough Timsnetssure Ahe el
the criteria; having his first.story published less than three years ago.
L'ln net sure about L1sa Tuttle, either. If someone wanted to -do fandom a
service, he could compile a list of all the new writers that have anpeare
in the last three years, to serve as a guide for this award, and update
the ligt each year.

THE CGRAND MASTER OF FANTASY AWARD: Mervyn Peazke, E. R. Eddison, and I'ritz
Leddew, . 4. that! order s Stop that sCtreaming, you BotR' fans: T khowi/just: as
well as you 'that Tolkien will get the award, but these are my choices.
Maybe next vear....

What? No iore awards? Tsk,., Now what'll T fill the rest of this nage with?
+ + -

I'm not sure how well Jackis Franke's illo to Dave Locke's article will
comne 'out. The original was highly detailed, with many fine lines, and sonme
of thet detail '‘got wiped out on the electrostencil. So I've also hend-
traced the drawing onto another stencil, and will use whichever one looks
better coming out of the mimeo. If it doesn't come out as well as I hope,
though, I apologize in adwance. (XNuts to you, Schweitzer.)

+ + +

A correction: On page 4, under BEST DRAMATIC PRESENTATION, the second
sentence should.end ", ,.SOYLENT GREEN; WESTVCRLD, and LhNTP TIC PLANET.

- - +

Looking thru my contribution file to see what's nresently available for
next issue, I see it's time to beg again. A1 I have on hand is a mnossi--
ble reprint of an article in an old issue of the unofficial Army newsmpa-
ner THE QVERSEAS WEEKLY, concerning how to defend against an invasion
fromiouter spacg, and-a-piece of fiction. Don't worry, though; it#s not
cmateur science fiction. It's amateur wornosraphy.

There! sfnotha jokkes s theYstonyy, " Snow=Witte fand ~tiie  Seyen =Fimpsil S NisEne-—

rno, believe me. Back last year, one ¢f the other guys in the company was

getting drurk in a bar with - some friends, and he wrote the story on a bar
narkin. Later thet night, he znd his friends came staggering into my roon
and had me make a typewritten copy of it for them and staggered back out

apgain, “leaving the original “manuscript® hehind; whicun I slipnedsintormy

contributions file, thinking that if I were ever truly desperate for ma-

ferial =1/ conld piblish it), thoughilidhave to gafiatec ineElmetatieRvandss
IVm/not-diite that despexate, . yel. Bt if vous wanl totlspep, me . Fraipyeking
an utter fool of myself, it's up.to you to keen contributing! Thanks.

__')._.
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astrology

by D. Gary CGrady, Box 25,
AFRTB PO Y 09857

One book I have been mean-
ing to write for some,time
Bl Ey sl ek “ElElabialkal ol & oyn
astrology. I have no delus-
ions that one book will con-
vert the adherents of that
money-making mseudoscience
to~the pursuit ofisanity;
but I can at least make an
IR ROIBIE,

If a book won't do, there is
certainly no way to demolish
the belief in so ‘brief an
article as this. There are

S0 many salacious bhut secem-
ingly sound arguments thrown
up by its defenders that it
is almost impossible to form-
ulate 2 broad, undecrstandable
contradiction.

Given time to prepare an ar-
gument, anyone with imaginet-
ion can "prove'' that the
Earth is flat - or anything
clise e Ronsst iiat SmalEaersabithbiEs
regrettable fact is one thing
that keeps quacks in business.

To demonstrate my point I
will digress a second and of-
fer-two ‘exemplesjof ‘sensibile
sounding nonsense. The first
comes from from basic algebra.

Hynothesize: a=b
Multiply by a: RGeS
Subtract b”: 2% b zob.b?
Hacieme (a+b) (a~bh)=b(a=b)
Divide by (a-b): a+h=h

By hypothesis: 2b=b
Dividing by b: 2

Which is a rather upsetting
result, unless we are dealing
with*a stock split.

If business math is more your



ags chew over this one: Messrs Addams, Brown and Clark rent z room in
convention hotel for ghu knows what evil »urnrose. They are charged an
ntr q@ooac $3> per night, which they grudgingly pay. The hotel manager
aiiiks things over, though, and decides to charge them only $25. He sum-
none the bellXop and sends him up with the $5 change. Foolish man. Said
nellhop al®truistically decides to save the guests the horrors of divid-
ing 3 into $5 >y keening §#2 for himself. He delivers the #3 to the men
! goes happlly about his duties.,

fow, the original sum was $30, right? Ezch customer paid $10 - 1 = $9
Sereaatetelioitlay-ef g*P'? The bellhop's pocket hzs $2 of the money.
depi oy =28 VHERK-IN-HELT T8 THE BXTRA -DOLLAR? /(Noy -1 don't have:it.)

; 1e argurents seem intuitively rock solid but both lead to obviously
F20NG conclusions. Why? Well, the fallacy in the algebraic example lies
in the fitth step (counting the hypothesis as a step). Since a=b, a-b=0
and gividing 2y (a-b) is ecuivalent to deviding by 0, decidedly a mathe-
matical faux nas. /Lccountants will recognize that the whole statement of
thie seccnd psradox involves leap-frogging from one side of the ledger to
the other, gleefully addinz debits, credits, and red herrings. Llthough
it scems intuitively likely that the amounts paid by the three stooges
rlus the bellhor's trust fund should add up to #30, there is nec real res-
son why they should. £11 %20 of the originel monsy stands accounted for:
$25 in the nctel safe, $2 in the bellhop's possession, and §1 each in

the hands o the three zuests. Since #25 + #2 + §1 + $1 + #1 = $30, there
snoeuld be nc complaints about missing dollars.

Similarliy convincing doubletelk is part of the stock-in-trade of quack
practicioners everywhere., Even some reputable scientists are not abtove
falsifying c7idence z2nd producing illogical argumecents when they feel
rressed. No _ess a person than Isaac Newton falsified some of his exper-
imental resu.ts, and his mathematical theories, like differential calcu-
lus, went for some time without a rigorous proof that they work. It turns
out that Newson was right, or at least close, in the majority of his
theories. Bu:s this does not justify his occasional foray into question-
able:ethics,

Getting back to the subject of.astrology, we all lknow that it.ls a hold-
cver from tae Wisdom of the fAncients. Lnd we all know how Wise the Ln-
cients wert, They (Wisely) concluded that birds spend the winter under
water, that men have fewer ribs than women (and experimentally investi-
tating this myth, which is supported by Aristotle and the Bible, can
make an excellent pasttime for a rainy day), that the Earth is flat, cy-
lindrical, or {in the opinion of a scoffed few) spherical, that there
can be no more than seven plansts, and so on, The fathers of sun sign
zstrology, the Babylonians, were leses brilliant than the rest, even. In
view of thig, I fail to see how an endorsement by the Lncients can be re-
rerded as-an indication of validity.

Modern actrologers jump on ahything that mekes astrology seem less in-
credible, If a stuﬂy shows human responses to magnetic fields, it is
trooped “hrough astrological nublications like as S5S-11 in Ped Sgquare.

3 truth is, there are all sorts of possible ways the stars and planets
could influencez our lives and personalities, but there is absolutely no
regason to believe that the way they 6o it - if ‘they do -~ has anything to
do with zraditional astrology.

Th
2
S

first of all, what is so signifivant about the date of birth anyway? Louis

~7=



XIV figured the time of conception was more important, and he kept a roy-
al astrologer in his bedroom to take notes (this being in the days before
home movies).

Moreover, anycne acquainted with any identical twins knows that even when
heredity, environment, and astrological charts line up together there is
still little likelihood of identical personalities resulting. ind there
is very good reason to believe that any similarities which do exist grow
from the first two more than from the last.

For one thing, considerable systematic experimentation hzs established a
vast bedrock c¢f evidence to support heredity and environment as influences
on people. Geneticists and environmental psychologists have pronosed . ..
theories, experimented, modified or totally discerded their ideas, and so
on. It is this search for, rather than dogmatic insistence on,thc truth
that distinguishes science from pseudoscience. Astrologers support their
claims with arguments; scientists support theirs with evidence.,

Well, IS there any evidence that astrology works? 1 am yet to see it.
Astrology fans are just great for pointing out how nerfectly astrology
describes an individual's personality. Even if they are working with an
incorrect bpirthdate, it still works. That can probably be attributed to
agtrology's two great defense tactics: vagueness and internretive license
(given one date and place of birth and two astrologers, there wili be two
different horoscopes).

1€%s  fun to try-and spot astrolpogically-~induced ;similarities. 1h-yellss
known people. For example, Peter Sellers and Cliff Robertson were born a
day apart, ir 1924. Bob Newhart and Arnold Palmer were born just five
days apart, =till well away from cusps and such. L11 the azbove are Virgo-
ans, as are Lauren Bacall, Leonard Bernstein, Sid Caesar, Buddy Hackett,
and the late Lyndon Johnson. Make note of the amazing similarities!

Fortunately for astrologers they have an out or two left. If your char-
acter doesn't jive with your sun sign, they declare that it's because
your Venus,is in Capricorn (and thereforc 1T E0), - (e - SO - ERE6E V. - LIt
that doesn't account for everything, they can always observe that Jupiter
¥s in the shop or Pluto is.in Louisville this week. 'What with the ascen-
dant, the planetary positions, the basic sun sign, and half a dozen other
astrological influences conflicting with each other, a given horoscope
can be'interpreted to mean almost anything. It is up to the astrologer to
make sure the information is what is expected.

My favorite astrological prediction is: "Tkis is *he year that astrolosy
will be accepted by the scientific comwmunity. How co we know? We sece it
in' the stars!" That was in 1969\

- D. Gary Grady

R e o o o P L S RS S Bt R Y O 0 RO S S MR It S

"I bent over and took hold of the room with both hands and spun it. When
I had it nicely spinning I gavé it a full swing and hit myself on the
back of the head with the floor. This made me lose my bal@nce temporar-
ily and while I was thinking about how to regair it a wet towel began to
slap at my face and T opened my eyes."

- ""Pearls Are A Nuisance', by Raymond Chandler
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compiled by yer humble editor
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Donn Brazier, in last iscue's "A& Story To Remember" ended his remininces
with a TITLE-1l:ke challenge to the GODLESS readershlﬁ: he asked that each
of you make & _ist of the first stories that rose to mind, using memora-
bility, not netessarily quality, as a guideline, and send the lists in to
me .

Twelve people responded; not as many as I'd honed, but a fairly respect-
able figure, adout 10% of the readers. Counting my own resnmonses and Bra-~
zier's remembrances in his article rose the count to fourteen. The ones
who respondec:

1. Bruca D, Arthurs (6 stories) 8¢ Bt tiCory (i)

B v DOTSAVEIES L) 9. Mike Glicksohn (8)

Bt R B ol A S (o) 10, D= Cary ERad ey

Y. - Sheryl Birkhead (19 1157 “Dougrlliein gane L0

5 ¢ "Ray Soiseiiprs =52 |i 2= ANl SO ek S ()

G pae OB re7 T ('0) 137 Ddrreéll. Schuedszar: (5
Py o1l Sreiding (5) 14. Mike Shoemaker (14)

In making ur the following list of stories, the person who nominatec the
story can bs identified by the number in parentheses following the story
title, which corresponds with the number in front of their|name above.
(That shoul: leave everyone suitably confused.) I took the editorial re-
sponsibility of cutting some of the lists; I eliminated the few main-
stream books and movies mentioned, and I also elimincted answers that
Skl oy MEEEE 's stories," as being too vague. Since not every--
one sent ir a nice neat orderly list, I may have left out one or two that
should have been mentioned. Otherwise, the list is as follows:

LNTHONY, Piers: Cthon (7), Macroscove (11)

ASIMOV, Iszac: The End of Eternity 0y, Lucky Starr and the Rings of
Saturn (10), "Nightfall" (9)

B. ..%, Llfred: The Demolished Man (2 & 5), "Fondly Fshrenheit® (5), The
Stars My Destination (1)

BLLCKWOOD, Algernon: “The Willows'™ (3)

BOND, Pelsou "The Moneter From Nowhere' (14)

BDADBU?Y, Ray: The Illustrated Man (11), The Martian Chronicles (7),
iHy1]ah (6)

PROVN,: Fredric: Martians, Go Home! (12)

BPURJ“L, John: | Stand On Zanzibar (3 & 7)

BUDRYS, Algis: ''For Love' (1)

PURROUGHS, Edgar che 4L Princess of lers (2)

CLFEKR, Xarl: ¥ar lith the Jevts wts (11)

CLLRKE, -grEhar C.: . dge Cltl 2nd the Stars (12), Rendezvous Yith Rama (6
& 10), 2001 (10 ‘& 71, PL Walk in the Dark" (8)

DiLLNY, Samuel R. Nova (@7}

DISCH, Thomas: 'Descendlng” (9)

DUNSLNY, Lord:. ‘""Where the Tides Ebb & Flow" (13)
ELLISON . Barlan: - #Dunderbird¥ (9)i: #The Prowler in-.the:City‘at:the Edge
of Forever (8), "'Repent, Earlequin!’® Cried the Ticktockman" (9)

F)ELEY, Ralph Milne: #Liquid Life" (14)


Othervri.se

TARMER, FPhilip Jose: ‘'""Sketches Among the Ruins of My Mind" (1)

GCDWIN, Tom: "“The Cold Equations™ (8)

GUIN, Wywman: ‘'Beyond Bedlam' (1.4)

ELLDEMAN, Joe:  "HeroM (9), "I of Newton" (9)

_JuSL Henry: "He Vho Shrank" (14)

ERT LuIN, Robert 4L.: QOrphans of the Sky (13), '"Requiem" (2)

JLMESON, Malcoim: '"Tricky Tonnage® (14

RELL Bl wDa varearm s s WRh el yasilon (|2

R D an . cils s s ol oWeR STt g c R NE NRNESS)

KUTTHER, Henry: the Gallegher stories (14), "Home is the Bunter" (14),
i omac i CalEed Joe” (@134%)

LB GUT NS s uliaa ke, Ibe Left Hand yef Darkness (11)

T NS e E SRS T D O T of “the Silent Planet (1 , Perelancra (13)

LENLS - David dirr=The Fpoyy Goat" (L)

L@VECREFT: H pl o2V TheSEo Tiour. : Ot Jof- 28 pace ! Jl2) - iiin gi s Feamy Yugeothtl
{6), "The Ztotement: of Bandolph Carter" (6)

McCEERYS AMhomas: . - Milic errsibiltesSen s et (1-4°)

MYAEG - Howarisk.« o '\Bsyehivor et = (535

NORDON., - norg.s - The' Beash: Master=(2)

OLIVER, ”hed :hadows In L1e Sun (1 2), The Vinds of Time (12)

PEAhE, hervya ggggegﬁhest ot I & (59

POL, Edgar Lilan: "The Pit and the Pendulum! (9), "The Tell Tale Heart"
(3)

DA e s AT Sl ipth én

KORINEON ; Frank M. The Power, (C1523)

2USSELL, Lric Frank: '"Zllamagoosa' (14),"Basic Right" (14), 'Now Inhale"
Ry SR U RGeS R e S pae B Wil deis * (v2)

SILVERBERG, Robert : " The: ¥orkd Inside (59)

SN Gl Sl o de e Vay Statwon (7)

SMITE, Clerk ishton: 'Necromancy in Naat' (3), "Return of the Sorcery’
(2)

SMITH, E. E.: First Lensmca (1), Skylark of Valeron (10), Sracehounds of
LEC.(2)
STUKGEON, Theodore: '"Bianca's Hands" (3), "It" (€), "Microcosmic God™ (1),
More Thcﬂ Human (7)

TOLRT N, O B o Fia - Lord of the Rings (13)

rUCKJP\ Wilson: Tlme Bonb @2)5 Tne Year of the Quiet Sun (2)

V4llCE, Jack: Iyes of the Cverworld (3)

VAN VOGT, TR Worlq of Null d (6)

LLNDEET, Donalcd:  "Colossus" (6)

bFINBLUM, Stanley: "The .daptive Ultimate® (6), ".. Martian Odyssey" (10)

WYNDHLM, John: Day of the Triffids (2)

2TLAZNY, Roger: Creatures of Light and Darkness (3), Isle of the Dead
S e Rone For Lcclesiastes™ (8)

Tighty~eisght stories by fifty-four authors are listed. iny conclusions
drawn from what is really too small a survey to be anywhere near accurate
might not be very conclusive...but interesting. One would surmise that
Clarke is the most memorable author going, with four stories mentionec by
five different people, and Sturgeon close behind with a four by four. ind
I certainly expected Feinlein to he mentioned more often, as well as Far-
me? . ‘and (Cordwainer Siith is completelyiabsentd It's things like theat that
srove that the results don't cover a large enough ares of resnonse: if
giore people had responded, I'm sure there would h-ve been a lot of writers

cationed who are neglected in this list. is I g0 over the list, T keen
finding myself thinking, "why didn't I think of that writer?" or "That re-
1inds me of another story by that writer...". Yhat does it all prove?

Joi much. [nything else to say? Nonre.
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Lnimals are almost a way of life in this country. From cradles to caskct
there are animals throughout significant portions of your 1life. Dogs,
cats, fish, parakeets, ‘employers, canaries, rabbits, mothers-in-law,
snakes, turtles, skunks. Slkunks?

Sure, skunks are excellent pets. One of the few ways to have a domesti-
cated cat is to locate a baby skunk and have it descented. It keeps 1ift
ing its tail a lot; but nothing ever comes of it. Skunks look something
like cats, but they can be trained like dogs. Sort of.

L fellow I know captured a baby skunk over 'a yvear ago and still has it
for a pet. One day he took it into the local beer hall with him. He sat
down at the bar and waited for the bartender to anproach him. Then he
took-"the skunk outsof  histpocket ;- putsat - tailifirst sontesthetbar ¥and
Sreatel 2= MGk

Once in a while you'll encounter a cat that can be trained. This doasn’t
hapnen too often. When I was a tcenager I had two kittens out of the
same litter. Both hed bhlack and white markings, but each was like a filr
negative .0of. the other. I called them Hal and Louie. Touie ‘thought he was
a dog. On command he would roll over and play dead, walk on his hind
feet, fetch sticks, or bring my slippers, When'he was still & kittenhe
would have to bring my slippers one at a time, but then he would crawl
into one of them and fall asleep. I could never figure out what to do

with the other slippecr.

In ‘the meantime, of course, Hal was very disdainful of the entirc mer-
formance Hal was 100% cat, and whenever Louie rolled over and played
dead Hal would raise his tail up in the air and leave the room. They nev-
2r got along too well together.

One day I rolled up a newspaper and swatted Hal as the result of some
evil doing or other. Hal meoewed, and then just sat there looking at nc
for a minute with his ears pasted back to his head and his tail switch-
ing around. Suddenly he made a mad dash and exitted the kitchen, heading
into the living room. He poured on the steam and crossed the living ronm
in two seconds flat, coming to a screeching halt underneath the tcle-
vision stand. Under the stand was coiled the antenna wirce, the cord to
the television, a cord to a nearby lamp, and the cord to the electric
logs in the fireplace. A 1ot of wires, inotherwords. Hal squatted down
amongst them and did the biggest cat turd I've ever seen, then got unr
and commenced to bury it amongst all the wires. While this was going or.
and it 'togk" Fess -time totranspitre sthan . to tell<about it, "I stood/s¥kishi=

=



1y unbelieving at the entrance to the living room. ¥When it was over, Hal
lept off the wires, dashed across the living room, and streeched to =
halt at my feet. He then proceceded to stare at me, with his ears pasted
back and his tail SW1tch1ng around. In the meantime, Louie was a few
feet away, rolling over and playing dead.

Lnimals take up a lot of your lifetime. If you like animals, there's
probably not too many years of your life when you don't own at least
one. Lt the very least, you visit friends and play with their animals.
If you donft like animals you tend to notice them more, and so they
still take up a lot of your attention.

It's interesting to note the age-old feud between dog and cat lovers.

Dog lovers say that cats are useless except as mousers, that cats have

no intelligence, and that they do nothing for you as a pet. Cat lovers
maintain that they appreciate a cat's individuality, that cat intelli-
gence cannot be measured because cats are too uncooperative to be tested,
and that the reason dogs are willing to do man's bidding is because dogs
are more zullible rather than more intelligent. As the old maid said when
she kissed the cow, it's all a matter of taste.

Personally, I prefer tarantulas.

I've seen pictures in old issues of NLTIONAL GEOGR.PHIC where kids ir
some tropical countries would have the bite taken out of their tarantulas
and would walk them around on leashes. Some of these spicders grow bigger
than a few dogs that I've had, not to mention the cats.

Think of it this way. You leave on vacation and Harry stays behind to
guard the house. Harry is basically quite stupid, even for a tarantula
maybe, but unlike Lassie he doesn't require any brains at all. 4ll he

has to do is move a 1little when a burgler slips through your window. One
glimpse of  a spider as big as a king-size pillow, and it's all over. Hope-
fully the burgler doesn't faint dead away until he has placed sufficient
aistance between himself and your hcuse, or ycu may return from vacation
to find that Harry has gummed someone to death.

I can't think of a better watchdog, if you'll pardon the misnomer. Of
course, I don't know for sure because I've never owned one. I'm scarcd
to death of spiders,

Getting back to dogs, the ohly dog I knew that acted like a cat-was a
hound dog that belonged to my high school business teacher., I saw the
dog around a few times, but it never really impressed me until I saw a
film of it one night at a meeting of the local fish and game club. My
business teacher had taken some home movies of his hunting trip. He was
after pheasant, or partridge, or some other good tasting bird. How he
ever had the guts to show that film at the fish and game club is some-
thing I've never understood.

The film was rather boring until it came to the part where it showed hi:
bringing down a bird. My business teacher lowered his smoking shotrun,
turned and smiled at the camera, and sent his hcund dog racing after the
bird which was now slowly floating aroun¢ in the middle .of a small nond.
The dog leapt into’ the pond and paddled out to the bird, then grabbed it
in his teeth and swam back to shore. Upon getting back to shore, he ran
up to within & few feet of the cemera and then proceeded to cat the bird.

=1 2=
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The camera continued to shkow the dog beinﬁ busy at his meal “nfil‘ noE
quite out of range, you could see my teacher frantically waving hi

hands and approaching the person holding the GEAEHE R Lty Dlaa S ket e dato
I couldn't accurately translate what his lips were saying, but it was
something like: '"Cuti!" Somesthing like that.
When the projector was turned off, boos, hi
meeting hall, Plus & few stray comments 13k
feed your dog once in a..while, Nick?"

sses, and jeers filled the
e iy sthe hell don’i you

iy

I said up above that this was the only dog I knew trhat acted I1iks =z cat.
It was mentelly referring tera svecifiic catsy Ge ‘be more precisc, Th
cat's name was Balls, and T called him that beczuse he had more than
any other cat I knew, including Louie. Under the seame circumstencsas,
Balls would probably have done exactly what the hound dog did. Even o
the part about going into the water. Balls loved the water. We had a
lake next to our house;, and Balls loved to run out on the dock cvery
morning right after waking and stretch himeself. Tren he'd jump ir the
lake and swim around for a while. He couldn't get enough of the water.
One morning I alnmost stepped on him in the suowe.

)

I've owned a few dogs, too. LAs a pre-teenager, though, there was one
long stretch of time when we didn't own any anina This was due to the
fact that most animals on our street wound un ettjﬂﬁ chewed gquite se-
verely. There was a large, black, formidable dor whio- sty Sdisac e sointhc
street from us, and it had-a wholely unfriendly attitude towards life.
Frankly speaking, it didn't like anything that lived. Why it took so
long to prod the police into coming and takingz it away is 2 real nystery,
but it finally caused enough damage to someone so that the police came
code three and took ittaway to that grﬁat dog house in the sky. Until
that happened, however, the dog was a real terror to people snd to other
animals on the street.

One day my father got tired of looking at this large black dog and de-

cidec¢ to do something: about it. He had a friend at the police station,

who pullecd a string and gave my father the use of a molice dog for one

day. One day was all my father figured he needed, when you consider the
vicious reputation that police dogs rightly had. .nd this one was a big
mother.

My father brought the dog home and took it arournd to the front of the
house. Sure enough, the black dog spotted it and came trotting over.
Fur started flying. Their fight carried them to thc side of the house,
which unfortunately was the side where we had no windows., Lnd we weren':
about to go outside and watch.

We'did,” though, finally sec the. black dog trots back across the.strect.
He didn't locok too much the worse for webr. However, when we went ouf-
siigeswel foundsthavatherpoeliaee: dogivwassminis cone car  Argsornest 2l - dhali g
lot of fur, and couldn't walk on either his left hind leg nor his righ*
front leg. I don't need to tell you how populer my father was when aé
returned the dog to the police station.

I think my favorite pet, though, was' a chipmunk. We tamed a lot of thew,
as well as a number of gray and red sguirrels, hut this oan= chipmunk in
particular was my favorite. He had absolutely no fear or caution =2round
anyone' in our household. He's cat .at the table with us. He's ride arournd



in my shirt pocket or on my shoulder. He'd roll over on ccmmand. If you
hid a peanut in your fist he'd do his damndest to get it without hurt-
ing you (chipmunks can place their teeth around your finger and chompn
down strgight to the bone). At first he would try to force his nose
between your fingers. When that failed he would jump up and down on
your fist. When that failed he would gently take your thumb between his
teeth, look up at you, and very carefully a»nply pressure until you de-
cided to forfeit the game.

I was sleeping in.a hammock one time, and woke un to find a sqguirrel
sitting on my head. When I told somcone about it, they remarked: "You
know wh&at he was looking for, don't you?"

Currently the ohly animal in our household is & six year old boy, due
to a restriction against having pets in this apartment building. Short-
ly after we moved in, however, they instituted a restriction against
snialil children, teoo. I-fTried to:talk:my wife into-complydings with  thiss
new regulatioml, but she told me it didn't apply to people who were 1iv-
ing here at the time.

™aybe we cculd classify him as a pet," I said, hopefully.
She disagreed. ''Wobody keeps a tiger for a pet," she said.

Astiger., ‘Now therels an<interesting jidea Fira, net-FHoweveri-Teheair
they're man-eating.
Maybe I cen get a smaller one.
- Dave Locke, 915 Mt. Olive Dr., #9, Duane, CA 91010
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OBSERVATION: Politeness, rooted in the soul, is the only true politics.

REPETITION: -There will be no perfect democracy until-every citizen is
an aristocrat.

QUERY: But how are we to obtain this citizenry of such a guality that
an Almost Perfect State is possible?

ANSWER: Bring.up your children to read, reverence, and worship the
present writer,

COMMENT : Say, isn't that rather cocky?

ADMISSION: Cf course it ist -But disn't it also what every projector of
an: Almost Perfect System consciously, or unconsciously, tells you to /do
abtout his work?

QUERY: DBut what are we to do when &ll these philosophers tell us dif-
ferent things?

ANSWER: Do what you damned plezase. Most of us never do anything else
anyhow.

- irom The Almost Perfect State by Don Marguis
I NN I SE K S K KK I S K KK K I IS K K S I S A A K 3R 3T I R S X Kk 6
Some editors will use any type of material to fill up an empty space in

their fenzine,.
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ELEPHANTS CLN REMEMBER by figatha Christie, Dell, $1.25, 237 pages
revicwed by Raymond J. Bowie Jr.

Dame figatha Christie has zalways been one of my favorite mystery writers.
Ever since Murder In Retrospect and Murder In Mesonotamia, I've been
hooked onto her intriguing characters and txlqtlng, 1ngonlous rlots. Un-
like some of the hard-bhoiled writers such as Gardner and Halliday,
Christie is_ an author who depsnds:on character ard atmosphere. There is
much more beneath the. surface than is shown above. What starts out as a
sifiple, CaEel ot SuierdefEan. turn ThEoa-case 0 F i Rder-#PnFRdepe oS ic
Calais Coach, Hercule Poirot investigates the wurder of a client he had
turned down 51mply because he does not like his face. What looks like a
motiveless murder in a locked train compartment turns out to be a case
of execution by everyone in the same coach. Hercule Poirot solves his
cases by the use of his "little gray cells' while another Christie
sleuth, Miss Marple, utilizes knowledge of people she “nows that are sim-
ilar to people involved in a case to come to & conclusion. Christie's
world is a fascinating one.

Elephants Can Remember concerns a 20-year old suicide pact of a well-to-
do.; eouple that. left the  police puzzling over .the lack of any motivie, Tt
begins with Mrs. Lriadne Oliver, a mystery writer of several books who
hesitantly attends a litersry luncheon for female writers and who encount-
ers Mrs, Burton-Cox.

Mrs. Oliver finds Mrs. Cox an agressive, bossy, domineering woman and
what she asks of Mrs. Oliver offends the authoress even more. She would
like Mrs. Oliver to inquire into & suicide pact involving the Ravens-
crofts, a loving and devoted couplc who were found one night, side by
side, dead, a wnistol clutohed in their hands. Mrs. Burton--Cox desires

to find out if the husband shot the wife and then himself or if the wife
shot him and then herself. Her reason is because Celiz Ravenscroft,
daughter of the doomed couple and goddaughter of Mrs. OCliver, wishes to
marry Desmond Burton-Cox, Mrs. Cox's son.

In a dither and confused, Mrs. Oliver calls on the famous Belgian detect-
ive, Hercule Poirot, with whom she has worked in the past. Poirot thinks

r



shculd do nothing but Mrs. Oliver doesn't and so they begin an investi-
gation into the questioning of "elephants', people whose memories stretch
back to the time of the tragedy. Poirot searches vis the nolice, by way
of Superintendent Galloway, while Mrs. Oliver, after conferring with
Celia Ravenscroft, starts with persons she knows who may hzve had
thoughts at the time and who knew the Ravenscrofts.

fis Poirot digs into the case he finds it strangef and stranger. Gallo-
way, now rctired, confides that although the fects in thc case all secmed
to fit, there was an air of wrongness, of something not guite right.
General and Lady Ravenscroft were a loving andé devoted couple., Although
the General was consicdered a little ill and the Lady hespitalized for a
case of nerves at the time, there were no serious maladiecs.

Mrs. Oliver's inquiries bring out conflicting motives, illness, infidel-
ity, Jealousy and suicide pacts. Did the Gener=1 nlay around with a sec-
retary? Was the Lady seriously ill? Rumors thev remain for nothing can
be confirmed. It becomes known that among the facts was that the family
dog did not howl ov:r the bodies and that the Lady's twin sister, who
was considered mentally unbalanced, was at the Ravenscrofts Manor. The
question of four wigs being obtained by Lady Ravenscroft is also brousht
up. These are all things that add up to a puzzlar.

Desmond Burton-Cox calls on Poirot and implores him to find out the
truth. He also reveals that hs is not Mrs. Burton-Cox's son but was a-
dopted and he hitterly resents her interference. ifter Foirot talks with
Celia and Mres. Cox, who is scered off inadvzertently by the Belgian detec-
tive, he decides that for the happiness of Celia and Desmond the truth
must be known. What follows is startling and entt e PN gt

This is as good as other Christie mysterics, a2lthough &1l the action
dezls with delving into the past and digging up the truth from conflict-
ing testimony. The characters are realistic, Celia and Desmond are folks
you want to be happy, Mrs. Burton-Cox is like an interfering mother-in-
-law that I know. The plot twists and turns and, par Christie, the ending
is unusual.

The book is flawed, nonetheless, because it keeps referring to other
hooks and it might be hard for neo-Christie readers to get into. But
stick with it, you mey likec it. L good introduction to Christie is Dell's
13 For Luck, a short story anthology featuring stories of Hercule Poireti,
Miss Jane Marple, Harley OQuin, Tomuy & Tuppence, Parker Pyne, and Insnec-
tor Evans. Lach detective has a gocd introduction given him or her and
thejcedlettion sis-enjoyalle:

- Raymond J. Bowie, Jr.

Some Thoughts or October the Firct is To Late by Fred Hoyle
reviewed by Jim Zychowicsz

It was on a whinm that I purchased the book October the Fitet 1s Rogh-lates
when I walked into ths bookstore I never intended to buy anything -- it
was just a browsing venture into the store. I poured over stacxs and
stalls of various new books, both paperback and hardcover, and time wore
on; it was getting late, and I did have to catch a bus in order to get
home. Passing over the science fiction section, I speedily sought out
any of the titles that I'd already read; on my way out, I grabbed one of
the bocks that was not too familar to me: it just happened to be Qctober
the I'irst iz Tog Latc. :

Ve




This .novelfellis @ &wery 'strange tale of timel\travel: the tale dswrather
ogiddbecause 4,54 ssnet insthe tradition. of Helills, dha trend “Hich sterted
with the publication of E.CG. Wells® The Time Machine always »ut the
time-<traveler:s in complete, or almost comolbte control oi the device
which allows them to ncnlvulate their bodiazs in time: and when the
travellers arrive at their temporal destination, they have only two

or three alternatives: if they arrive in the future, TGRSR N QibL a5 VICTAY
Roveful «futurs « elfhdériiftste, routine dygtépia or a.boring uvkopia,
And 1f they arrive inrthe . past itls a.rdutine adventure historically
set -- potboilerish and totelly predictable. Few stories vary from the
g, Yk -one fo i Pie Setiies T O Mo liar L He -l inst” 16 ' Teg) Late:

Int the novel. it seems,|after a hidsty reading, the neewmle #hoiljust han-:
pen to be nlunged into a time trip reach a world that is = unique com-
posite of varying period!s of earth's history. Fngland d.s involved in
the first world war; Greece is in its Golden Age/under Periclies, juct
before the wvar between Athens and Spartz; the Sino-Russian land mass is
thousands o years into the future when the carth has baen nzlted by
the explosion of a dying sun; and America is ahout five thousand years
ahead of our present. In other vwords, those from our nresent whe travel
in /time do a0t drive forward or bcckward through it as they would drivs
forward or backward on a street.

The people in the future Amcrica have a hancd in the time shift, and secem
to ‘have jdones the switching with-a sort off ray thot vwas aimed turu the
sun; at.a cataclysm in the year 1966, the duo vho travel thru time are
first jostlec into this composite world of varying times. Lnd it is
these future Americans who have the uwner hznd in the time--chznzing.

The book itself starts off rather slowly, zlthouzh in an interesting
fashion. The narrator tells of his pert in a music festival, and sneaks
of his inspiration as if the inspiration hed comec directly from the fu-
ture. Taliing a vacation from music, the narrctor joins-a friend who has
somme husiness to attend in the United States and in Hewaii; it is in the
latter place thet the pair get jostled into the wmixed-up world, the
aforementioned compozite world of time. Tha various adventures are guite
interesting,  and too ‘comnnlex to'merely sunrmerize: it should he said,
though, thet music is the link, in the novel - wmusic makes the book a
unified whole.

Tntrétreospect; Detoler e First Je-000 ‘Tate 18F 3 nogsdgesfromt il cdalioy=

c. The autnor Seems to say bj means.of the novel that -time, 1ife itself,
a life, the world, cannot he viewed apart irom its comvonents:; a niece
o nusicrcaniot e Judsed only - for. oneUnicasmre. ofh thie timilge eri=cilsliof =it
nust be vlayed hefore it can he judged honestly as a whole. One measure
does not comprice a sonata .- one note doesn’t meke up & =song - a esingzle
grain -of sand is not a vorld - a letter of the 2l-hahet does not nzcke a
nowel,The whol e is thessum of thHedpartsa; “to- Bef suceiint,

In the terins of this science fiction novel, a single age, a single day

or moment for that matter, does not make up time; time iz all its sub-
disvisions g=and noity just a part.oisetself, as 2ol el Byentthals: noel s
an example of Hoyle's philosophy - it would hzve been foolish of me to
judze this book on the first few rather slov chonters zlone - I can only
judge this novel after reacding all of it, and _then deciding for nyself
vhat to think of the work as a vnifizc 11ter ture form. Counsciouvsness of
time must take in-time for more than the nrescnt moment: one nust have a
clonscifousnessHef tiltenastiand ot -tiielnragncn b St tIEIESSe Rt e OFlc = il
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conscious of the preseat in vhich he can exert his influence most direct-
15375
- Jim 7vch0”wcz
THiI THRES MUSKETEZERS, scrcennlay by George W"cDonald Fraser, »nroduced by
20th Century Fox
a movie review by Don Ayres

I saw THE TERZE MUSKETELES. for the second time last -night...the new one
with Oliver Reed, kichard Chamberlein, Raquel ¥elch, Charlton Féston,
etc. It's a beaut of a film desmite being so different from every other
Ve RSe e - cyigir einan s MW s A ESheNSt L | A Chetter S lin S5 RC eCKY YsstelE

ed more by visuals than dialogue, but I visk Qliver Noed and the other
musksteers had had more of a chance to be on camera than they dic.
Reddis studiedsperfornanc & gots doreidtt of Ahes Jihtle S0t 6F “tine. Laek
he's oniscreen than any'I've scen of late: he<ds certzinly one'of the
Tiflestiaeiors eweriso  don-Fhe’ cane o L tHo S diost ofs thie Smomen Es.. 1. %% 6
memben from the film center on hiam...the battle with theCardinalis
Guard, the scene wiere he's wounded on the ride to En¢lend, the scene
where the lMusketeers arrive to aid the beleaguered D'Artasnan (vhich
got apnlause at both showings), Only the beginningz of the film, with
it's sword fight and demanding overture by Legrand, and some of the
ocnnes with wSinon- Ward s very aristocratic Buckingham ican' conpare. The
Wonten's Lib people will hate it and Raquel %Yelch's Constance bhecause of
the very much historical setting, with no efforts made to coddle. them by
hiding. the Ychauvinism'} The ‘eféd thing, though, is thet this.islone . df
the finest presentations cf action es hero in a long time and characters
are certainly secondary to plot. Give vou any ideas?

Arother interesting thing (in light of a Chicago reviewer's comment that
this is the fifteenth group.of actors to adopt the roles) is the abso-
lute obsession that The Odyssey and The Three | wusketeers have Tor.vwriters
and reacers alike. Aside from the myths, whiat othsr works of fiction
have so dominated out culture? I know of none.

((I fzel compelled to acd &« few remarks of @y own to Don's review. Like
him, IL've seen it twice in ¢ period of deys,, and-intend to-sce it againg
wheniit: Joanes hack to “tids drocdi Pl {3 WnYsca gour de force for every.-
one concerned; I can't think of eny other film in recent times that ha
left ne so' satisfied, there I .could find nothing that I would have
changed in #t. T:fully expect it to be up for numerous Oscars. next vear.
After seeing it, in fact, I tried desperately to think, of some way.I
could claim thet it was science fiction or fantasy, so I could nominate
b Foma s Z Ok

((In addition to Oliver Reec's magnificent performance, keen your oyes
open for the comedic skills of Spike Milligan, who plays Raquel Welch's
JUubmnd insa way that you 'will remember, long afterwards and be able to
laugh over. In addition, the film has the acdded novelty of Charlton Hes-
ton pilaying a villian, and Christo»nher Lec nlavins a role without f£= ngs
(end’ proving that he is yut another excellent actor tynecast into horror
movies; hopefully, this film will enable him to bresk inio other roles).

((Don is right about it being a visual filw: desnite it showing scenes
of squalor and wretched noverty, it is one of the most beauvtifyl films
I can remember seeing. The scequel, THE FQUR USKETEERS (‘lfeqay 111an
and in the can, to be released next year), »nromises to be even more
spectaculer and.visually otfientad. See it,! by all means.))
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((For the sake of variety, and bzcause the locs this issue seemed to fit

cutting apart, I've decided to use a segmentsd letter column this issue.

Whether 1'l1l keep on doing it is another matter, cause it sure seems like
a lot of work.))

COMMENTS ON: Mike Shoemaker's "4 Dearth of Criticism"

PAUL WALKER Interpretive-criticiism is indeéed the hardestftonumnite  Jamnd

one reason is the lack of source, or reference, material.
When I did that long-long Lafferty piece-((in MOERIUS TRIP)), I read the
book twice, then went back to Lafferty's earlier work and read as much of
it as I could bear - which, incidentally, was much of it - then tried to
apply what I saw in it to“The Devil IS Dead. T ‘was told”therieyhad been a
few analysis of Lafferty works, the best by Sandra Meisel, but I could not
find it, so I was pretty much on my own in the matter of interwretation.
Mainstream critics who tackle someong like Joyce - and Lafferty is as, or
almost as, complicated as Joyce -- work not only with the books, but with
the work of other critics; spzcialists who have studied various aspects of
Joyce and can clarify obscure points. Interpretive criticism is largely a
matter of "reading the writer's mind", of matching up a variety of state-
ments and themes that run through the writer's work and then trying to add
them up to make a comprchensive synthesis of the writer's basic themes.
The problem is that the thematic statements a writer makes in his work
(i.e. having a character expound on this or that noint) are insufficient
to.clarify those thémes  that are implieif In the work (i.e. apparent but
not spelled out) so the'critic must try to spell them out in the same
language as the statements and give them their proper weight. It is al-
most impossible to match thc writer's sentiments exactly; although it has
been' done; I thinkAt,ds-alarge part-sheer:luck. . I itrredsthisysost of
thing on #ldiss (sce MT), and he disowned the whole essay.

Since I wrote the Lafferty picce (there were actually two essays written
months apart), I have been discovering errors in it, and expecting any
issue to contain a wholesale critical slaughter of it, but none has conme.
While such anxieties are unpleasant, I would have awnreciated more of an
expression of interest simply to find out how many mistakes I made. The
value of interpretive criticism is to expose the ideas that are the es-
sence of the works, to make them more useful and '"meaningful'; sf is a
literature of ideas, and its readership should judge individual works on
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theymerits of theiwr™ ideasiFirstiibefore considering their: ¥iterary merits;
Ls sympathetic as we are to the pros, none,of us expect them to produce
anything on the level of Hemingway or Joyce, but we do expect them to
produce interesting ideas, or at least interesting exploitations of ideas.
But little is ‘said -of ‘the Fdeas"in=sf dn fandom. One reason, mey -be ;that
most of the ideas in modern sf are more fashionable than thoughtful: pol-
lution, race, Vietnam, crime, ct:. find most of the ideas are really very
familiar and rather tallked-out like the emptiness of the middle-class
society, the corruption of government, the surrealistic-Kafkaesque ver- '
sion of reality, etc. There is really nothing to say about these subjects.
/. second reason is that most fans today, I assume, are not science buffs
the way an older generation was. They rcally don't know what to say about
esp or time travel or paradoxes. The more technical ideas arc beyond them,
and the old standbys, travel to ¥ars, etc., have been talked out. If sci-
ence has not passed sf by, it heas overtaken its commlexity of possiblili-
ties with a complexity of techni:al data which is more wonderous than the
possibilities ever were.

Llthough it is insisted thet modern fans and writers are more interested
in the social consequences of tzachnology then in technology itself, or
"how it works", modern history ras shown that the most serious social
consequences of technology result from the utter ignorance of sociologists
about how technology works. The conflict between the env1ronmentallsts and
the eherglsts is:a recent instance of this.

But I want to cut this short. Intsrpretive criticism is a lot of work,
Bruce. I've done a few interpretive pieces: "Love in the Ruins® (MT) took
me over two months; the Lafferty piece took me almost as long; the £ldiss
piece took me at least a month, and the question arises: is sf worth that
kind of work? Lre the rewards of three months work on Lafferty cqual to
the rewards of three months work on, say, Kirling, who I also wrote a
picce on? The answer is no. The more I delved into Kipling, the better I
understood my own time; the more I delved into Lafferty, the less I under-
stood about Lafferty. it this point I would like to say it is better to
read sf strictly as entertainment and leave the delving to others, but
damn it, I read everything for entertainment, and what used to entertain
ne most about sf was the ideas in it. Without good ideas, fresh, wondrous
coneepts, the thrill of discovery, end so:forth, sf is as devoid of plea-
sure as nurse stories.

What I'm saying above is that I do not think sf is as entertaining as it
used to be. If the idea is th'c essence of the sf story, then the idea is
best served in the short story; one idea, one effect, with the novelette
or short novel the second best treatment of it. But short stories do not
ray anymore, and the pros are writing novels, and the quality of the ideas
- their entertainment value - has gone down.

CY CHLUVIN Mike Shoemaker, while being angry at "elitist" critics like
Jemes Blish and John Foyster, scems to display a lot of ar-
rogance himself -- I mean, he puts down every sort of «criticism except for
the:kind he 1likes, interpretive criticism. How labout a little more toler-
ance?.There's mors-than one-way to look at a piece of fiction.

Mike says, "What particular use is historical criticism to the reader who
has no interest in such matter?" What practical use is any sort of criti-
CH SISt VEEaTRE s N tarn cR St eIas 1 Rt It

rersonally, I read and write reviews and the like simply because I enjoy
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doing so, and not because any of it has any "practical’ benefitifrom it.
IAnd I suspect that most >ther peonle read such stuff for the same reason.
I know Paul Walker does.

Rt 0 fdiilee "siiproblen): $00% 5is that " he attempts to Frvide criitic] st
to L separate typmes, when probably the best kind ia a mixture of all
four. Don't you need to have some idea of the history of the field to
write well-informed reviaws? Otherwise, wouldn't you be likely to praise
a book that was an obvious imitation, -used tired concepts, etc.? (Note
how mainstream reviewers reacted to The findromeda Strain.) ind isn’t scome
idea of what sf is, and what sf is supposed to do, essential also (i.e.,
theoretical ‘criticism)7: Some peeple think sf still is sunposed to predict
ol ztutore Orsthalb ™ thz field. drlyieentist s of {otd £ thetleral of s Tltaes
gEvthe fbes.

Teghnical eriticism ics needed to-balanee,out. interpretive eritician, It
15" boo €45y “for-an ingenrous) critiedg drag all ‘septs ‘of Grezt and Sighi-
ficant Truths out of z book in an interpretive article, even if a book is
sier imeptiliywrittendor 2 technical “levelitas. “ton bel tobalidy="torin g iint st
thils has happprened a 1ot with Edgar Rice Burroughs - look at all those
articles in RIVERSIDE QUALRTERLY about ERB. It is not only immortant that
what a writer say be significant.and important, but that he says it iwell;
with good characterization, suspense, style, and whzt have you. If I was
only, interested in tie message, I could read non-fiction: that doesn't

have the trappings o fiction.

If Mike:ds-dmterested in fnterprebative criticism; He shoulftreidsfSE ~ the
Other Side of Realism (ed. by Thomas Clareson) =nd New Worlds For 01d hy
Payi-dzKebterer,

DLRRELL SCHWEITZER Contrary to what Michael Shoemaker says, technical

criticism, that of how the story is written, can be
enormously useful. It might not be as interestirng in print; and it may
not be useful to writers when done by Joseph Q. Phan, but it is of enorm-
ous value to writers when done by informed persons, such as cditors or
other writers. Technical criticism is what Clarion is all about. What do
you think we did every day for six weeks? Nobody talked theory, only how
the story is or isn't working right. (Like when one says, "This story
might work better if the viewpoint were changed to omniscient author.
That way you can get your exposition over more smoothly.') If an editor
sends a story back for a rewrite, he will include technical criticism
and no other kind. Technical criticism isn't for the. general nublic, I
don't think. It's a kind of writers' shop talk, to be used by those who
create fiction rather than those who read it.

I am not a believer in the if-you-wanna-criticise-my-work-let's-scee-you-
sell-something approach, though. The ‘other kinds of criticism, historical
theoretical, and interpretive, are for the reader. These can be done by
any-articulate reader (ise4. . Voundon'tilavestioj-bera chickan, tostellsa rdte
ten‘egg; you don't -haver-td beg 'a writer: to tellsa:rotlten StoFy) sinéey che
critie in this case is interested in the end product, not how it got that
Waye Technicalecritieism though dis moskly . wWriters.for Friitors!thing:

The' book reviewer might engage in a little bit of it, but he still is
writing for the reader, not the writer. The book reviewer basically wants
to tell the reader if the’ story makes enjoyable reading-or not.

— ————— s

By the way, Mike missed a major work of historical criticism: The Suver-
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view of supernatural writing yet dong, ecven: if it doesn't-‘come beyond the
1920's. Mike has included several other nurely fa ntasy oriented works
(ESiET as Imaginary Worlds) Ira. ther then just sciencée’ fiction criticism,

so this is one that a2lso belongs on the list,

Probably Sandra Meisel is fandom's best critic. She has written meny other

good essay that aren't on Mike's list, such as one on Delany's Jewels of

dptor which was in K.LLLIKZNZIROS. But then I don't think this 1ist is

su posed to bec definitive. (O yes, two book length works missed. Someonc
recently produced a book of critical essays called New forlds for 01d in

raperback, not to be confused with the Lin Cart.r anthology of thet name.

Lnd there wes also a hardcover on religious sf called The Broken Ring (I

think) which was out a few years ago.)

ZORM HHCCHBEER® My only really valuable comment is on Mike Shoemaker's
piece. basically, I have to wonder about his categori-

zation. I sun»pose a case could be made for such divisions, my noint is

why does Mike seemingly discount technical criticism? In fact, why does

he consider intarnretative criticism to be the only valuzable kind? I loved

Knight's book because of the way he showed how a story works. Licten good:

why a story works. Mot why the grammar is bad or why he didn't like the

story, per s&, but why the story worked/failed as a totality. It is thesec

lest tnlee words that make me question Mike's article. Knight didn't!anea-
lyze technique apart from author intention/meaning.

ind actually, any work of art exists in its time. It cannot be totally
(and accurately) analyzed without reference to other stories of the ers
and . genre. fctually, all of Mike's categories are needed for goodicriti=
cism. Now, if he were to tell me that no one hos done it - that I mizht
agree hlth But to say that only intermretive criticism is worth a dcmn
is just plain silly.

LEIGH EDMONDS ((ictually, Leigh's remarks are in reference to a letter
in GODLESS #5, but they fit in well enough to this dis-
cussion that I don’t want to leave them out.)) In the latest LNZAPL mail-
ing, Ken Ford had a short column he titled "Books I Have Seen' and it went
something like, "I walked past a copy of War and Peace and Crime ggg Fun--
ishment is sitting on my shelf where I often sce it.! Tt wes the guickest
book review column I'd ever seen and I honestly believe they were better
reviews then 50%seem in fanzines these day and, of course, they were far
more literate than 90%. I don't read all the fanzines but T read enough
to. feel -that&the only two real critics in the field these days are Ceorge
Turner and Stanislaw Lem (though neither of these gentlemen would thank
rme for puvting them into this position and they would thank mé even less
for -including the other). The trouble is that zny fan who can nut finger
to typer key is in a position to write 2 book review and a lot don't hes-
itate to do that. There are few enough writers who can write a gocod book
review, let alone actually write & good critique:.- which is not surprising
I suppose when you consider the rather low quality of sf being written
these days. ;((fey, Shoumaker, is thet the sort of thing ysu mean by ‘lelit-
1°t”°))

COMUENTS ON: Donn Brazier's ‘i Story To Remember®

D/RRELL SCHWEITZER. It's interesting thet I read Donn Brazier's article
right after finishing Lewis' Ln Exvweriment In Criti-
cism. Several of Donn's methods of remembering stories are what Lewis
elassifi edlge silinditerarydt, i you renmeber /a7 story not because sofathe
merits. of the story but because eifFEsomicit in g% fniyoms=orhccallseSoMtaias
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happened at the time you read it, that's unliterary. If you remember a
story because it served as a starting noint for your own deydrezms (Lewis
called it ‘egotistical castle--building’) that's unliterary.

While & good story might become memorable this way, so might & bhad story,
and if it is a good one, the implication is that the reader hasn't gotten
everything out of thethingr-he coulid tave. T -thinlk the best sStories i
have read heve been the ones which moved me in some way. ((Try Ex-Lax.))
If a story is really good it leaves you different thon you were before
you read it. It won't be a major sweeplng change, but it will have illum-
inated something, convinced of something, shown something, or nrovided an
experience which the reader did-not have before. 'One thing I tend to re-
member from stories is imeges, things I have not seen before. Like the
floating islands of Perelandra, the strange men with the tapers carrying
the narrator into the mud in Dunsan\‘s iWhere the Tides Ebb & Flow" oz
Hugh Holland and the mutants floating into the control room>in; Orphans of
the Sky.

Perhaps the best test of if a story is any good is whether or not it is
worth rereading. The very best stories can be reread an infinite number

of times, either bscause they are so beautifully written (much of Dun-
sany) or because every time you reread them you find something new (Gor-
menghast, Lord of the Rings). inything can have a novel twist or an out-
rageous opening, or even be so ghodawful that you remember it, but not cv-
ery thing'can be remembered 'in the right way. The stories that amesa N he
middle are the competent, run-of-the-mill things theat you forget as soon
as you finish them.

D} (G IRE (CIRET DN I chink there are a counle of other reasons th:t neonle

remnember stories beyond what Donn mentions. One is the
memory of a partictlar scene in a story which is so impressive -- by it--
self - that the whole story is remembered for it. Many van Vogt stories
and novels fall into this category because he often comes u»n with a phe-
nomenal closing scene, even if the book itself is nure garbzge.

I'm surprised Donn doesn't specifically mention Sense of 'onder, although
I suprose it does technically fall under his catch-21l Seventh Reason.

In some ways, though, SoW is such a distinctive thing that it deserves a
separate enumerated reason.

Some stories I remember out of sheer intellectual admiration. This is
something not included under the Seventh Reason (I 1like dzt nhrase),
since it is essentielly non-emotional (or perhans I should say it =zrpeals
to the intellectual emotions, whatever that means). [ good cdetective
story often falls into this category, The Last of Sheila being a recent
film that comes to mind. £ lot of Asimov fits thot categorv, too. Consid-
er\the robotk: steriesy yThe Gnd-of Bfernify. oX even” Licly -Signm.and the

RiEs of - Sakpmn . Tha't last is a really fun space opera, by the way. One
of the best I've ever read.

MIKE GLICKSOHN I suspect that I may have the very worst memory in fan
dom. I seem to be almost incapable of recmembering story
names, character names or authors. So I had trouble with Donn's request.
I found myself rather remembering either series of stories or small sec--
tions of stories (for exaumple, the first line. .of "Blowurs Hawnpen' I re-
call as "Put down .that wrenchf" I cdon't remember the story outiinef though:
It olalEtn s St e TslinE e

I did try Donn's question. The individual stories I came un with were al--
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most all recent. If they werenft, I couldn't remember the SIS NS
something genercl about the story. I a2lso noticed thet several of the
stories I did recall were humorous. I wonder if that is beczuse there
are so few of them about, or because I'm not scared by fiction? I could-
n't recall a single story in the horror vein that had scared me to the
extent that Donn mentions. And yet most other fans seem to have a wealth
of names, and zuthors at their instant command.

((Consicdering the rather low number of neonle vho responded, you m2y not
be the only on: of your kind, Mike. ind even a lot of the peonle who aid
respond said taey hed dlfflculty One or two even admitted they hzad to
jog their memcries by glancing over their bookshelves., It's certainly not
the most succe=sful poll ever taken, but the results may prove to be of
momentary interest to someone, ))

COMMENTS ON: iRoger RODlleS' by Roger ulw00d with remarks by yhe

MIKE GLICKSOHIN I haven’t read the Elwood anthology you reviewed, so I'm
feelingva bit. left ot  of . thefezdisEUssSionsh But I con=

gratulate you for the meéterial. This is exa iy thezsontisoisarretmen

that makes for excellent fanzine materizl. I imagine that most neonle

are getting the Elwood books from the library, since I've certainly not
seen them in bookstores around here. And few fans can really afford the
current cost of an original hardcover anthology. Perhaps I should start
checking out the library again, but then again, who has any'time for read-
ing anyvway? ((Ten Tomorrows is available in vnaverback, but you're right:
I've only seen a portlon of the Elwood books that I know are out in mnaper-
back on the racks. & hypothesis? Maybe the distributors don't want too
many anthologies by one person.on any one rack? But if so, why?))

DOUG LEINGLNG I haven't read Elwood’s 10 Mananas, since it hasn’t struck
me as being worth much That is, original anthologies,
like Zlwood's, »ut me to sleep, just like chloroform and Mike Glickzzz....
wnyway, that goes for some of the prozines as well, since a recent AMAZING
had not much for my 60¢. But then, my 60¢ didn't have much for it, either.

HARRY WARNER, JR. I can't compare estimates of quality with you on Ten

Tomorrows, since I haven't read the collection.  ((Lre
21l these letters starting to sound alike, or is it my imagination?)) Rut
I think a case could be mazde in favor of anthologies which print lecs than
the very best stories of celebrated writers, simnly because they nerpetu--
ate those =tories and eventually their eX1stence will heln critics to get
a better-rounded look at each writer's comrlete outnut.

DONN BRAZIER I haven't read Ten Tomorrows. ((I think my typewriter's
developed an echo; keens repecting the same thing.)) El-
wood's letter has some points -~ like »nroviding markets. But are they
markets for .science fiction? I look at many of his anthologies with a
Jaundiced eye in somewhat the seame way I look at the QOrbit series. Having
been stung one time with Orbit, I simnly look now and don't buy. I real-
ize I mey be missing some good stories, but the libraries are full of good
stories; what I want is some science fiction (or fantasy ala UNKNOW).

BRETT | COX I was glad to read the Elwood letter. ((HALLELUJAH, HIX DIDN'T
SEY TT P YT 7think - that thyandiilarge;  Elwogdhs doing a 'geqd
job as an’'editor. Hefs.published some real losers~like 'The Gift ‘of No-
thing" by Joan C. Holly in find Walk Mow-"Geht Iy <ETrouah THes e =it inets
also published some real winners like SllVerberg s “Caught in the Orgar

Gl



DiranEeial

CY CELUVIN Talking about arrogance, your revly to Roger Zlwood seems to
tend in that direction, and seems almost guaranteed to put
him off. You might be interested to know that I have from very reliable
sources (who know both authors well) that Dozois' and Gerroldis stories
were both old efforts, and neither thinks of them particularly highly.

You underrate Ted Whitefs influence: I'm sure more than 50% of the stories
he receives he probably receives for the first time, maybe second. Lctual.-
ly, condemning Elwood for the fact that he can get higher rates and thus
making Vhite dig deeper in his slush pile is an odd one, and I doubt even
White "would thiak;it'a valid one: /((Thatls whaty I %4 like to findlput=for
sure, Cy. There's{a lot more sf being published now than in, say, 19£8.
What I'd like.to be able “to chack is:.l) Fxactly how -much e¥pansion has
the sf field undergone since 1368, and 2) has the number of manuscrints
being submitted to editors 1npreased proportionately with the expansion

of the sf markets? In other words, if the top 10% of manuscrints were
being bought in 68 to supply the then-existing markets, is it now ne-
cessary to purchase the top 20% to supply the expanded markets? I think
that the middle and late sixties may be remembered as a Second CGolden

Lge of SF, when it was a buyer's market, not 2 seller's market. SF in the
“70's seems to have lost its excitement, its verve that it Dosseosed in
the 1960fs. I think that Sturzeén's Law may have been amended; instead of
ninety per-cent of’sf being.crud, 4t nov seems .like ninety- fivedner e eni
or hbigher® Chmt to find “dhis out I dihave: to. ansyer gheSdne ctions I asked
above, and I don't know I can get the information, if it exosts. #1 would
be Seelatiyvedy Simmle o ansyer) putwiie, : arel there)any st ftst it ekava il
able on how mapy manuscripts went thru editorizl offices in a certain, and
where can I find them? HOW DO I GET THOSE DAHNED FIGURES?77?))

RIBYMONDE I B QMR ERE, I'm glec you didn't let Flwood stomple over you
entirely. I get the feeling that he's really bull--
shit because someone gave one of his anthologies a negative review while
everyone vraises it to high heaven. I find it curious that he should re=>
spond te a no-go review in a fanzine.Getting uptight over a review in a
prozine - yes, a fanzine - no. ((Tell it to Cyv, I note in the May 74 AN/-
LOG that Barry Malzberg also has a few worrisore thoughts about the effect

of [Flwood oh .science fictiom. Verrrry.interesting...'.))

COMIMENTS ON: Sheryl Birkhead'is 'DLRKOVER: fn Iinformal innreciationt

BILL BREIDING Why, with Sheryl writing, vho knows wrat's going to hop-

pen next? Maybe she'll start a fanzine? Let us howne, =nd
speaking of her...I'm going to have to say th=t she hasn't read around
enough. She should read Hesse's Beneath the Vtheel and Ia rckﬂﬁyp and Gold
mund, several Thomas B. Svann stories and some Manley Viade Vellman, if
she is looking for stories where a love between men is very compassion-
ately-and seriously handled.’ This is one thing that I feel is shunned-in
most any type of literature, whether it's actually a kind of love where
sex, 1s involved, so that it's termed "homosexual? or just 'a plain love
for another being. Friendship. Love is a hard thing to ~ut in words.

IMIKE GLICKSOHN I've only recently read a Darkover novel (liorld Wreckers)
but I'd endorse Sherylfsz enthusiasm for them. If the
rest of theibooks match that one in quality, Ifve a lot of good reading
ahead of me. I was very impressed with the detzil of the novel, with the
smocthness of the storyline, and with the meturity of the writing.
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DONN BRAZIER 1 have read no Darkover books; Sheryl now has convinced me
rot to. I like stories where science does: Itruce S Tn e iagty
I usually notch out the science intrusion a2nd throw the plot down the
sink. ((I can't believe you really said thet t, Donn, and I think you've
misunderstood what Sheryl was trying to say. The imnression I got wes
that the Darkover books can be read solely as entert: inment, but that
they arem’t jlrendedyfon “thet sole PURPaSey,.: Thereistla ylotyolf thinlkeing Sin
the Darkover books I've read, and a lot of meaning, especially in S
Sword of Aldones, a terribly comprlex, deen book (which I definitely in-
tend to read again, because I know I still only understand it partially)
which deserved its Hugo nomination, and would, I think, be nominated again
ANt bewe e publ shed todey. Try B you’Jl llke Thire ))

COMIENTS ON: Javing Fun® by Doug Leirgang

DLRRELL SCHWEITZIR Doug Leingang isn't to be trusted. He's as naranoic

a5 gkl thé'-regthWou ssea it wdsnttdong ageothat &
discovered that everyone on the whole world was naranoid excent for me
and Mr. Leingang. Everyone. The naranoids of course resented our sanity,
because as long as we were around they could be judged mad, since the two
of us would bes »nsychological measuring sticks by which their naranoid
tendencies could be detected. But if they bumned us off, well.

That was a month ago. Then I discovered that the paranoids knew that we
were on to themi: There was only one way this could be: Leingang told them!
Beéls. betreyed nel Hels as parénoid dsva¥l the rest of your peo“le

Vhy am I telling you this? Well, since vou, Lrthurs, are as naranoid as
the rest of the world's vopulation, you will never believe anything I

say. I must have an ulterior motive. Indeed I do, but you von't believe
that either. You see, anm plotting against you. Lgainst the whole human
race in fact. This is my-.nlan to cure you all of your pzranoiz. If you
think people are plotting egainst you and they‘re not, then you are having
paranoid delusions. If they are then you are merely perceiving reality,
and are sane, if not downrlgnt sharp. Thet is why I am plotting against
the lot of you. Of course I can't tell you what the nlot is.

MIKE GLICKSOHN I like the idea on theileingang piece.-In facty jitiég

brilliant. The second half of the vpiece doesn't sustain
it, though. Still, anyone who can think uvp an idea li'-e thot shouldn’t be
allowed to run loose...I wonder if it was Doug I saw neering at me from
behind that tree this afternoon....

DONI BRLZIER Doug Leingang writes instant dreamdust. [s someone remarked:

Leingang gets a lot of mileage out of gafistion. And I'a
sorry that his sense of direction led him to the vwrong nerking lot: we hed
2 héck of a good time before he arrived - which he never did. T'd like to
see him "wimk" at the waitress; we had naranoiacs wimkirng all over the
parking lot. But once again it reined in New Orleans and cleaned off the
EQjt

((£hhhh, all three of you bastards are crazy: that's whet rezding theat
Leingang stuff does to you. Sordid, sordid. We'd better start keeping an
eye on Ted White and Ben Bova and Roger Elwood and all the rest of the
proeds, now that Doug's trying to go big time; no telling when they'll
go go bonkers and run g¥¥gL¥ivg shrieking into the night.))

CY CHALUVIN You need more humor in your fanzine. "Having Fun'' was not
humorous.
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ERAD PARKS "Having Fun' is the funniest thing I have ever read; thouzh

I haven'!t read much. %e have something like that here, in
our. loca¥'ad paper. It has: Hawve you called -652-4567 tofay. At first: I
thought it was a local hooker's number, or maybe a joke. It was. You
call it and it's always busy. Great gimmick.

— - - e i T T —————

COMMENTS ON: '"The King In Plural" by the editor

DAVE LOCKE GODLESS #6 caime as guite a shocker. In two places you give
me stunning egohboo for an article forthcoming in GODLESS
#7. You shouldn't do things like that. ((Why not, if they deserve it?2))
Better to lay low on the advancs publicityy and let your audience en-
counter my material without advance preparation; thet way they might find
it at least slightly entertaining. ¥ith the buildup you have given the
article, your readers will be expecting comedy on the high order of Basil
Rathbone or Bozo the Clown - and they will come awey disawnpointed. Frank-
1y, I feel that you have fallen down on the Jok, Bruce, and 'l will never

L]

write you a serious article agein.

I note that 8 out of the 12 patagraphs in your editorizl are spent apolo-
gizing for something or othar. You certainly spend a lot of time apolo-
gizing, don't you? Don't you?.lever /mind - don't apologize. ((A1l right;
B won't. Llniserry T ‘even thought .of it.)")

DARRELL, SCHU.SITZER I could heave done without your editorial. The first

thing exverienced fans warn neos about is filling up
editorials with repro woes. It dossn't make good reading, and vou're not
a neo and should have known better. If you apologize for wverything it
destroys the reader's confidence in you as an editor, and he¢ goes on ex-
pecting the zine to be bad.; T would say that if you make soine sort of a
blunder try and hide it, and if you can't don't draw attention to it. If
there agre, for example, a couple badly rcnroed pages, hone nobody will
notice. It also leaves space for sormething more worthwhile in the editor-
ial. ((I admit'I went a bhit overboard last issue. But Ivdidn't, and don't
see anything wrong with apologizing about the tutchering of Sheryl Birk-
hezad's cover on #5; as it is, the only people who've seen that cover as ..
it should heve been presented are me and Sheryl. The rest of the readers
were deprived of seeing that artwork in its original excellence. And it
was for this deprivation that I apologized.))

DAVE SZURLZK Sorry to read about how you got rippeé off in regards to
GODLESS #5's cover. How good were your chances of snatching
up the covers and walking out without paying? Of course, you hidn't yet
learned about that waste »aper shit, so I%1l imagine you didn't really
want to do anything thet drastic. Yhere'd you find that character, any-
way? I'a sey he's not just a dishonest bastard, but a demn inept business-
man as well. Does he really expect aay customer to return, zfter hurning
them so hlatantly? He'd do better as a slumlord or some other such figure,
where his victins are held prisoner by a more primal desmneration. ((Zr
as 2 matteryof fack,*that printshoprwas docated«in - thet shamssecc tion) ot
Fetersburg. Probably why his prices were fairly chkeap.))

MIKE GLICKSOHN I empathized with your printers-fucked-up--agein story,

since that happened to me many times. After the first
time, I learned to check very carefully that the best copy hadn't been
used to cover up a pile of junk, and I refused to accept inferior work
or at-least one ocqasion.:Ifve, never Lheard-of a ‘printer th&tuged ‘dis-
cards for new orders,. though, and can't heln but wonder if these might
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not have been the intiel copies used to check the quality of the plate
and the readiness of the press. Vhen I mimeo anything, I always run a few
crudsheets that are Pblank on one side, just to ‘be sure everything's
ready. Could your printer have 1ncluded these with the rest of the run,
thinking you might have a use for them? < ((The thought occurred to me,
too, so I counted the copies. I'd ordered 150 copies and, counting the
several dozen "inotel' copies, received 158.))

COMMENTS ON: ‘'"Mindspeak’, the letter column

D. .GARY GRADY Kevin %illiams says, "As for the peonle vho are against
the 'New Wave', what exactly are they against?’ Most of

the anti-New Wavers I know are really not against liew Wave so much as

they are against llew VWavers who consider their breed of sf fer sunerior

to the traditional variety. New Vave stories are easy 'to write but ‘hard

to write well, and many 'authors, I think, fall into the "different is bet-

ter” trap. Anyway, I tihink a prejudice against a class of story is rather

oofi=-shE;

MIKE SHOEMAKIR Kevin #lliams never sees anyone define the difference
between ilew VWave and 01ld Vave because thc controversy
is dead, just about everything worth saying has been said. John J. Pierce
devoted his first dozen issues or so of RENATSSANCE to discussing/the dif.-
ferences between New Wavs and 01d. For Kevin William's information re-
garding labels, I quote from RENAISSANCE V. 2, #2: "The actual term 'New
Vlave' seems to have been originated in Britain by Chris Priest, one of
the Moorcook steable, ani picked up in America by Judith ierrill, who lat-
er changed it to 'mhe New Thing' in oxder to have 2 handy acronymic sym-
bolisu' -0 f T NP wersus T,0. T, =ttThex0ld; Thingi ot Todom!d" FadGathe fact
that a1l the writers who have bsen laheled '0ld Wave! have denied ith
interesting in the slightest, just natural. After all, if you were a wri-
ter and someone told you that what you vrote was fold hat’, vouldnft vou
deny it  too? As for -Kevin's remark, 'It's all SF'i~the.fact is theat one
can very well argue thet it isn't. I qoute from Een Pova'’s essay ''The Role
of Science Fiction', p. 12 in Science Fiction, Today and Tomorrow edited
by Regina2ld Bretnor: '"The essence of the scientific artitude is that the
humen mind can succeed in understanding the universe.!V Therefore, the New
Wiave, characterized by.igs nihilistieattitude] is antisscience,.and
therefore anti-science-fiction. ((Provided, Mike, that you accept Bova's
statement as the last word on the subject.)) Kevin's azsertiOﬂ thet ‘Fond-
ly Fehrenheit® and "The Stercomber/ would hove been called Hew Wave had
they been published in the sixties is ludicrous. ((Mot thLng read either
story...I reserve jidgement.))

@CnoVEmEiongs - D0)

DAV SZUREK I'11 have to semi-apologize to Ken Ozanne. I did not intend
to attack him 2s & person nor to deride the basic premise
of a WHO'S)»¥WEO, I might have been more restrained had I not been in a
rather down mood at the time T wrote the loc. Still, I personally would
nrefer a Who's VWho having to do with fen's mundane llVGS (like the kind
of stuff that anpesrs in TITLE's "Mundaniac™) or perhaps most desirable
of all, date nersonally chosen by the fen them>elves w1th ofiscourse, a
fevi stanles like address and age affi Talk about BNE!s andithet sort
of thing, unfortunately, make it anpear a potential StatUo register, with
some fen delegated to the Hall of Fame and others 211 but derided ﬁs L~
bers of the minor league. Just for it's own sake, let's snecuslte vhat
some of it might look like: IIAGCARD, Jeremiah- Poy- now  thits: cherae ter s
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one of the most insignificant of all fans, strictly shrunken peanuts; he
reads AMAZING only in his coctor's waiting room; rcceives those fanzines
which the postman delivers to the wrdong address: attended one insignifi-
cant regional con for a full thirty minutes before he left out of bore-
dom; stopped loccing zines efter too many feneds returned his letfers
with a rejection slip. SHAMROCK, Sam: Beware this mani He's a fakefan
incarnate; really Jjust a monster fan who locs sf fanzines because he
feels it's ths.thing to do; greatest claim to fame is w»ublication of the
booklet FILMS OF ARCH HALL, JR.; nominated Invagion of the Neptune Men
for a Hugo drama eward. NODGRASS Stanley Harvey LTI another reel no-
body who.reallp: wouldn't have been mentioned excent that we hac to fill
these blank spots; seven years ago he took an aptitude test and was handed
a welfzr application; undaunted, he insists he's & future »ro writer, ‘and
reperts: that his; finsts ghef tosteryadistthreel quartérs finished: fechegan
writing it nine years ago. RODRIGUEZ, Pierre; a »en name vhich is not
used for the purposes of humor or hoeA, but rather hecause one Dick M.
MixXonsof Mashingto, BC;, ifnsists thatinobody™ voul#é beliegerhiels iniTans
dom. SZUREK, David; some stupid-ass card who hates Australians. OZANVE,
Ken; Australia's foremost DNI', whose Fugo-cdestined WHO'S ¥'C IN FAIIDOM
and; the ewsr populer #Drop Szurek fromyour meiling-lists¥ileaklels are
an inspiration tc us all.

And finally...COMMENTS ON: the art and layout

DCUG LEINGANG Good cover by Townley:(a compliment tco Lim, to be sure) ;
bad illo on colophon page (anoth-r compliment, believe
it o not) odd illeo on page 2, /butgeod.  Parks¥is. & fineimany, i surn ex
He shows promise ‘never take promises). I'm not an artist myzelf, excent
when the nurse lets me fingerpaint. But there’s something common between
Parks and Townley. Insanity. I'1l let my nsyc nrofessor look &t this

stuff: "“Severe schizophrenia, communded with neurotic hysteria, and a
scoop of pistachio on top."

MIKE CLICKSOHN: . ‘You!know, &t one #ime,;I didn't think Bruce Townley coulad
craw. Now it seems that meybe hefs learning how, and I
just donft like what hefs doing. I sunpose taztis an improvement.

BILL BREIDIHG I am really starting to enjoy Sir Townley's artvork. “hen

T saw=it “onfJolin: CapfVsl RETPECGULEM, I, serfior=lilccod -.tyand
disliked it, plus fer some strange reason it was the first time that I'd
seen or even heard of Fruce Townley. This time around I really enjoyed
his werk, It:ls dinmedictely weiTd amd?compelling,  but] verysilikable.
think Townley surpasses Brad in weitdness, for sho':

DAVE LOCKE Good issue. I enjoyed it over morning coffee. S»pilled some -
' on the cover, and somehow it wmade an improvement. Later, ex.
perimentation snowed that decaffelnated Ta sters-=Choieg A prshli aitr ey lic el
spoonfulls of Cremora and two #~grain tablets of saccharin, provided the
bpSt color balance. Make note of that.

((AT TEEEAST hIhUTu,wocaue a 1eLtor from Don ﬁyreo, too late to be »ut
into the rest of the locs.))

DON AYRES "Roger Replies™ was a most interesting duet of letters anc
I'm harpy to see you adopting the stance you @l (enal ke 2+ U(e)0)
many people are willing to quarrel rather thzn budge their views in the
slishtest. Yith my own reviews, I try »nrimerily to communicate 1) how I
felt about the book, 2) the type of person I thinly woul-d be interested
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in the book, znd 3) WEY I feel the way I do. I try not to respond to peo-
nle about the reviews unless I think I wes misunderstood (unless I had
tecen attacked by the other nerson, when I would prohably atténd to the

matter in a vrivate letter).

Ls for Mike Shoemaker's article, I'm not sure I know where one type of
criticism encs and the others hegin; perhaps it is the definition of °
Uinterpretative'™ criticism that is confusing to me., If, hy interpreta-
tive criticism, he means the type that interprets the symbols of the
story and tells us the ‘meaning” of the author, I']l1 voice my hanpiness
that such have stayed away. I take a very dim view of such nroceedings
and am etcernally grateful to Lester del Rey for proving that ‘'iCommon
Tine” was about a man eating a ham-cn-rye. If Mike means something elsce,
perhaps an example outside the sf field would be more useful'in jidentify-
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Non Ayres; Stevenson ‘Arms 221;,600 W. Mill St.; Carbondale,. IL.62901
Raymond J., Eowie, Jr.; 31 Everett Avenue; Somervill, MA 02145

Donil Brazier: 1455 Fawnyalley Drive; St. bouis, M0 631301

Bill Breiding; 2240 Bush Street; San Francisco, CA 94115

Cy Chauvin; ;7829 Feters; Roseville, MI 48066

Br &t oy Bok Sh2tyNakor City , ~NEI 28463

Leigh' Edmondsy” RO Box- 74 ¢ Balaclavay! Victoria 3183 AUSTRARIA

Mike Glicksohn; 141 High Park Avenue; Toronto, Ontario: M6P 2S53; CANADA
J05 D GaryiCGrady; Box 25 .AFRTS;' FRO" New York, N¥ Q9571

Norm Hochberg; $9~07 20%th St.; Queens Village, NY 11427

Doug Leingang; unlisted

Dave!Locke; 915 ¥Mt. Olive Dr., #9; Duarte, CA 91010

Brad Parks; 562 Kennedy Road; Vindsor, CT 05095

Darrell Schweitzer; 113 Deewndale Road; Strafford, PA 19087

Mike Shoemeker; 2123 . Harly St.; Alexandria, VA 22302

Dave Szurek; k417 2nd=St., Apt B=2; Detroit, MI 48201

Paul Valker; 128 Montgomery St.; Bloomfield, NJ 07003

#line swWined Ifrom<Donn Brazier'sloc
VB ALSO HXARD FRCM:

Frank Balazs; 19 High St.; Croton-on-Hudson, NY 10520 (good May thru Aug)
Sheryl Birkhead; 23629 lVioodfield Road; Gaithersburg, MD 20760 ;

Karen Burgett; 2952 Hadlmark; St.gLeuyis;, MOY6E3125

Jackie Franke; Box 51.--A, RR 2: Beecher, IL 60401 (Sumnort the Tucker Fund!)
Rose Hogue; 16331 Golden Gatc Lane; Huntington Feach, CA G2649

Ben P. Indick; 428 Saganore Avenue: Teaneck, NJ 07866

Darrell Pardoe; 24 Othello Close; Hartford, Huntingdon PE18 '7SU; ENGLAND
Denis Quapey: Box .CCy . Hast.Texas Station; Coumerce, TX 75428

Bruce Townley; 2323 Sibley St.; Alexandria, VA 72311

Harry VWarner, Jr.,; 423 Summit Avenue; Hagerstown, MD 217L0O

If anyone's name has been left off the list, plesse believe me, I didn't
do it intentidnally.

L correction: Harry Warner should be listed in the loccer's, not in the
ViZHF column,

LAST MINUTE WAHF: Rose Hogue with a change of address:! FO Rox 2231,
Huntington Beach, CL 92647. FPlease send all fanzines to this new address.
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